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INSTRUCTIONS FOR ASSEMBLY OF DSC-1

The Dynaklt Stereo Control (DSC-1) adds com-
plete stereo control functions to two Dynakit pre-
amplifiers (use with other types of equipment is
alao possible as described later). The DSC-1
does not amplify or change the signal in any way.
It is completely distortionless and free from
noise. Its function is to add convenience and flex-

ibility to two monophonic systems so that every
desired stereo function is avallable from the mono-
phonle equipment, Thus complete compatability is
offered for those who have monophonic syatems and
wish to add stereophonic functions without having
to replace the existing system.

Assembly of the Dynakit Stereo Control is gquite
simple and can be done by following either the step
by step directions or the pictorial layout. How-
ever, for greatest eass of assembly, it is re-
commended that both the step by step directions
and the pictorial be followed, one being used as a
check against the other. It is also suggested that
the instructions be read all the way through before
commencing construction.

Upon opening vour kit, check the components with
the parts list. Familiarize yourself with the com-
ponents; they can be identified by comparison with
the pictorial diagram and by specified color coding,
Proper color coding will be mentioned for each re-
algtor asg it Is used.

Component leads should be trimmed as they are
used; the length should be such that the proper con-
nection can be made from point to point without
strain on lugs or components. Care shouldbe exer-
cised not to allow wires to touch one another un-
less they are actually connected to the same point.

USE ROSIN CORE SOLDER ONLY - Do not use
acid core solder - itis injurious to electronic com-
ponenis and does not make satisfactory electrical
connections. Dyna Company assumes no responsi-
bility for the function of any kit in which acid core
golder is used. If yvou have solder on hand the origin
of which is doubtful it is wise to obtain new 50,50
or 60/40 rosin Core Sclder,

Whenever a connection is made the Instructions
will specify (8) if the joint is tobe soldered; other-
wise the leads should be crimped in place and left
unsoldered to be soldered at a later step. If good
soldering procedure is followed all that i3 needed
is an iron of 356 to 50 watt rating. When a soldering
iron of a higher rating is used, care must be taken
not to overheat the components. Both the wire and
the lug to be connected should be clean and shiny.
The wire should first be stripped (the insulation re-
moved for about 1/4 inch) and then tinned by ap-
plying the hot iron to the bare portion of the wire
while simultaneously applying a2 small amount of
solder to the wire. The iron should heat the wire
enough to cause the solder to flow smoothly on the
wire, Note that the solder is applied to the work
and not the iron. 8imilar procedure is followed when
soldering a joint. The wire or pigtail leadfrom the

component is connected to the point by hooking it
through the hole in the lug and ¢rimping the hook
closed. The iron is applied to the joint to heat both
the lug and the wire, and then solder is applied to
the joint till a small amount flows smoothly on the
joint. The iron is then removed and the joint allow-
ed to set at least 10 seconds. The joint should not
be disturbed while the solder is setting, and it
should set amooth and shiny. If the soldered con-
nectlon has a dull erackle finish, it is8 a “‘ecold®
joint and should be redone.

All the toola neceasary for construction of this
kit are a small tip soldering iron, a medium size
screw driver, long nose pliers, and cutting pliers.

It takes very little time to construct this kit, so
go slowly and double check your work . ........

MECHANICAL ASSEMBLY

1. () Mount the four rubber feet in the holes in
the bottom of the chassis. Insert the small
end from the ountside with a twisting motion
until the footseats snugly against the bottom
of the chassis.

2. { ) Mount the three slide switches on the inslde
of the front panel with #4 screws, Nuts are
not necessary as the holes in the switches
are threaded.

4. () Mount the dual volume control (each sec-
tion has four lugs), in the single hole be-
low the slide switches., Put a 3/8'"" lock-
washer on the shaft, insert control through
the hole and fasten from the outside with
a 3/8 nut. Orient the control with the three
lugs facing to the left as in the pictorial
(the single lug on each section faces to the
right).

4, ( ) Mount the blend control (with switch on the
back), in the right hole above the slide
switches, Use a lockwasher on the shaft,
orient with three control lugs facing down,
and fasten with a 3/8 nut,

6. () Mount the balance control in the remaining
hole. Use a lockwasher on the shaft and
orient with the lugs facing down, and
fasten with a 3/8 nut.

G, () With #4 screws, nuts, and lockwashers
mount the pair of four socket connectors or
jacks on the inside of the rear chassis
panel. Insert the screws from outside the
chassis and fasten on the inside with a
lockwasher and nut. Note that each jack has
both a long lug and a short lug. These will
be referred to in the connection Iinstruc-
tions.

WIRING PROCEDURE

1. () Connect a 3'"" wire to lug #4 of the dual vol-
ume control. Connect the other end to lug
#5 of the loudness switch (8).

2, () Connect one end of a 4" wire to lug #8 of
dual volume control. Connect the other end

to lug #2 of the loudneas awitch (S).



J. ()

6. ()

g ()

10. ()

£ Y

12. ()

13. ()

14. ()

15. ()

16. ¢ )

Connect one end of a .1 mid capacitor to
lug #4 of dual volume contral (S). Connect
the other end to lug #6 of the loudness
switch.

Connect one end of a 4700 ohm (yellow-
violet-red) resistor to lug #6 of the loud-
ness switch (S). Connect the other end to
lug #5 of volume control.

Connect oné end of a .1 mid capacitor to
lug #8 of volume control (3). Connect the
other end to lug #3 of the loudness switch.
This capacitor should be placed on top of
other .1 capacitor.

Connect one end of a 4700 ohm (vellow-
violet-red) resistor to lug #3 of the loudness
switch (8). Connect the other end to lug #5
of volume control.

Feed one end of a 22,000 ohm (red-red-
orange) resistor through lug #4 of the chan-
nel reversing switch and connect it to luz
#3 of that switch. Solder at both lug #4 and
i3, Connect the other end of the resistor to
lug #3 of the balance control.

Feed one end of a 22,000 ohm (red=-red-
orange) resistor through lug #1 of the rever-
sing switch and conneect it to lug #6 of that
switch. Solder at both lugs #1 and #6, Con-
nect the other end to lug A of switch on blend
control (S).

Connect one end of a 3" wire to lug #3 of
balance control (8). Connect the other end to
lug C of blend control switeh (5).

Connect one end of a 2-1/2" wire to lug B
of blend control switch. Feed the other end
through lug #1 of blend control and con-
nect to lug #2 of blend control. Solder both
lugs #1 and #2,

Connect one end of a 1-1/2" wire to lug
D of blend control switeh (8). Connect the
other end to lug #3 of the blend control (S).

Connect one end of a 3" wire to lug #3 of
the volume control (S). Feed the other end
through lug #6 of the balance control and
connect to lug #5 of the balance control.
Solder both lugs.

Connect one end of a 4-1/2"" wire to lug #7
of the volume control (5). Feed the other
end through lugs #1 and #2 of the balance
control. Solder both lugs.

Connect one end of a 2-1/2"" wire to lug #4
of the balance control (8). Connect the other
end to lug B of blend control switch (5).

Connect one end of a 2" wire to lug #5 of
the tape-input switch (S). Connect the other
end to lug #2 of the channel reverse
switeh (S).

Connect one end of a 1-1/2" wire to lug #2
of the tape-input switch (S). Connect the
other end to lug #5 of the channe! reverse
switch (5).

17. ( ) Connect one end of a 6" wire to jack Wl
long lug (S). Connect the other end to lug
#4 of the tape-input switch (3).

18, { )} Connect one end of a 6" wire to lug #6 of

the tape-input switch (8). Feed the other

end through the long lug of jack #2and con-

nect to the long lug of jack #3. Solder both

lugs.

19. { } Connect one end of a 6" wire to the long
lug of jack #5 (S). Connect the other end to
lug #1 of the tape-input switch (S).

20. { ) Connect one end of a 6" wire to lug #3 of
the tape-input switch (S). Feed the other
end through the long lug of jack #6 and econ-
nect to the long lug of jack #7. Solder both
lugs,

21. { ) Connect one end of a 6" wire to jack #4
long lug {5). Connect the other end to lug
g of the volume control (S).

22, [ ) Connect one end of a 5-1/2" wire to the
long lug of the jack #8 (5). Connect the other
egnd to lug #2 of the volume control (S).

23, { ) Connect one end of a 6-1/2"" wire to the
pair of ground lugs (short lugs) between
jack #7 and jack #8. Feed the other end
through lug #5 of the volume control and
connect to lug #1 volume control. Solder
both lugs #5 and #1 of wvolume control.

24. { ) Connect a 2" wire to the pair of ground
(short) lugs between jack #7 and jack #B.
Connect the other end to the pair of ground
lugs between jack #5 and jack #& (8).

25. { ) Connect a 2" wire to the pair of ground
{short) lugs between jack #1 and jack #2
(8). Connect the other end to the pair of
ground lugs between jacks #3 & #4,

26. ( ) Connect a 2-1/2" wire to the pair of ground
lugs between jacks #3 & #4 (3). Connect the
other end to the pair of ground lugs between
jacks #7 and #8 (S).

You have completed all the wiring of this unit; it
is advised that you go back and check each step for
correct connection and good soldering. When you
are satisfied that all the work is correct, peel
paper backing off of back panel label and press
label onto back of DSC, hetween the two strips of
jacks, smoothing it into place. Then put the cover
on by tilting it over the rear panel and down in
back of the front panel. There is a snug fit hatweaen
the front panel components and the cutouts in the
cover; care should be taken when sliding the cover
into place to clear the various components. Fasten
the cover in front and back with four sheet metal
screws provided. Then place the lower brass es-
cutecheon (one hole) over the volume control shaft,
sguare it with the chassis and fasten it with a
3/8" nut. Install the upper escutcheon in the same
manner with twoe 3/8"" nuts. Put on the knobs; set
the pointer on the knobs so that it points up when
controls are in center of rotation; tighten small
screws in knobs. Your DSC is now ready for use.



CONNECTING YOURDYNAKIT STEREO CONTROL

The DSC-1 is supplied with four connecting
shielded cables. Since this is a relatively high im-
pedance unit, it should be used with these cables
and not with longer ones, Connection to a Dyna-
kit preamplifier, or other preamplifier whichhas a
tape monitor switch, is very simple. The following
steps are all that is required:

1. Set tape monitor switch of preamp to “‘tape™
position.

2. Plug connecting cable from “awdio out' of
DSC to “‘tape in" on preamp. Use the lower
strip of input jacks on DEC and connect to
preamp for right channel.

3. Plug connecting cable from ‘‘audio in'' of
DSC to ‘‘tape out' on preamp. Use lower strip
of input jacks on DSC and right channel preamp.

4. If a tape recorder is connected to the system it
should have itz right channel output plugged
into ‘‘tape play'' of lower strip of inputs on
DSC, This applies only to tape recorders
which have built in preamplifiers. Connec-
tion for tape heads must be made to properly
equalized input of preamplifier in accordance
with instructions for usge of the preamp.

&

6. If an output is required for tape recordings.
this is taken from the “tape record' of the
DSC.

i. Repeat these steps with the upper strip of
input jacks on the DSC and the left channel
preamp.

For equipment which does not have a tape moniter
arrangement, it is still possible to use the DSC in
between two preamplifiers and two power ampli-
fiers, The outputs of the preamplifiers go to “‘audio
in"' of the DSC while the ‘"audioc out'’ connections of
the D3C go to the power amplifiers. In this usage,
the tape monitor facility is not available in the
DSC although the “‘tape record’ connection can be
used (but this will not be independentof volume and
tone controls as it is in use with Dynakit preamps).

When using the DSC between preamps and ampli=
fiers, the volume control on the DSC should be turn-
ed fully clockwise, the level set by the individual
volume controls on the preamplifiers, and then the
DSC volume control can be turned down for lower
levels, If this precaution is not taken, it iy likely
that the signal levels in the preamplifiers will be
such that distortion will be incurred. This problem
does not arise with Dynakit preamplifiers where the
point .of insertion of the NSC is zuch that signal
levels can never be in the distortion range.

The DEC ean be connected similarly bebween pro=
gram sources aml two basic power amplifiera, For
example, the output from an AM and FM stereo
tuner can be fed directiy to the DSEC and thence to
two amplifiers like the Dynakit Mark 11I; and all
steree conlrol functions will be available without
tone contrel action. A tape playback machine with
its own preamplifiers can also serve as a signal
source with the DSC and two basic amplifiers.

USING YOUR DSC

Normally the Dynakit Stereo Control will be
operated with two Dynakit preamplifiers, and this
usage will be discussed in detail. Use with other
brands of equipment Is parallel within the [imita-
tions discussed above.

With Dynakit preamplifiers the left channel pre-
amp can be stacked on top of the right channel
preamp with the DSC adjacent and to the left of the
preamps. The combination harmonizes and gives the
appearance of an integrated unit,

The “‘tape monitor’' switches of both preamps
should be on “‘tape’’. The volume controls should be
turned fully clockwise, and the ‘‘loudness’’ switch
“‘off**. The selector switches of the preamps should
be set for the input source to be plaved. For normal
uge the three slide switches on the DSC are all
down, These switches will be discussed first:

Loudness-volume switch adds loudness compen—
gation to the volume control to compensate for the
apparent loss of bass at low volume levels. This
switch supplants the function of the corresponding
two switches on the preamplifiers.

Channel reverse switch interchanges the two
stereo inputs in case the program source does
not have the conventional ‘‘strings on the left"’
arrangement. It also selects either right or left
input signal for monophonic sources as will be
discuzsed with describing the action of the ““blend’’
control.

Tape-input switch selects either the tape record-
er or the inputs towhich the selector switches of the
preamplifiers are turned. If a tape recorder withan
exira head for monitor use isused, this switch per-
mits comparing input with cutput of the tape record-
er to monitor the quality of the recording process.
Basically, the swilch makes it practical to select
an additional high level input source, so that for uses
where there is no tape machine it can permit an ex-
tra input for crystal pickup or similar high level
signal source. For those who use the DSC without
preamplifiers, as a control system for two power
amplifiers, It permits selecting between two high
level signal sources.

There are also three rotary controls in the DSC.
Of these, the volume control is familiar to all
users. In this case it consists of a dual control so
that the volume of both channels can be adjusted
simultansously. The other two controls are
specialized stereophonic controls, and their usage
requires some explanation.

The balance control is used to correct for dif-
ferencea in level betwoeen the two channels, It will
normally be close to centered if both channels
have [dentical eguipment. However, even in that
case, variationz in component tolersnces will
cause one sterce channel to he relatively louder
than the other so that the balance control has a
function. The econtrol will reduce the sensitivity
of the right channel when rotated to the right of
center, and vice versa. In using it you should
glart out with the control centered and turn down
the preamp volome costrol on the louder side of
the system until the system seemegtobe in balance,
Then variationa in balance which come at different
volume levels and with different signal sources
can be readily handled by the balance control.




The blend control is a novel and unigue control
which greatly augments the enjoyment which you
will get out of your stercophonic system. At full
counter clockwise rotation of the blend control,
your system has complete independence betwesn
the two channels = the purest of stereophonic
conditions., When the control is rotated, a switch
clicks on; and there is a small and almost in-
audible blending of the two channels. As the con=
trol is rotated further clockwise, the channels are
blended or mixed: and the separation between
them disappears. The reproduction changes from
stereophonic to monophonic. At the end of rota-
tion, the blend control has another switch action
which opens up oné of the input channals so that
a single input source can be played through both
halves of the stereo system. A flick of the channel
reverse switch will put the other input channel
through both halves of the stereo system. For
example, with an AM and FM tuner yvou ean have
separate selection of either type of broadecast for
those times when the station is not transmitting
stercophonically or when a monophonic-stereo-
phonic comparison is desired,

Normal usage of the blend control is in the
range between the two switeh positions. It permits
filling in “‘the hole in the middle' effect which s
found in some tyvpes of stereophonic recording.
The degree of blending should be such that there
is no effect of completely separate sound sources
but instead a spread of sound filling the space
from speaker to speaker.

There are several additional uses of the blend
control,. A monophonic phonograph record when
played with a stereophonic cartridge should be
played fully blended. In this way, thereiscancella-
tion of undesired vertical signal components so
that noise is eliminated and quality is improved.

The full monophonic position (extreme clock-
wige after the switch clicks) is useful in balancing
the stereo system. When the blend control is in
this position, only one signal goes through both
channels; and the balance control can then be ro-
tated until the apparent loudness is the same from
both loudspeakers. Then, the system will still be
balanced when going back te stereophonic repro-
duetion. It is difficult to balance with stereophonic
signals because the algnals in the two channels
are not the same, and equal loudness is not the
criterion for balance.

IN CASE OF TROUBLE

Since your DSC-1 is a very simple electronic
unit without tubes or other components which
sometimes require replacement, it is not likely
to fail in operation. However, if it contains a de-
fective part or il you have made an error in con=
struction, it may not function proporly. [t is ad-
vizable to double check your wiring and soldering
if the unit does not seem to work as expected.
Having another person check through for you will
frequently show up an error which you have over-
looked.

One aid to treibleshooting is to check each
channel individually. If the blend control is set
for '‘stereo,"’ each channel should be completely
independent. If for example, the left channel works,
but the right one is inoperative; then the right

channel should be traced through to find the source
of the trouble. Factory service is available if the
unit cannot be corrected by normal circuit tracing
procedures,

FACTORY SERVICE AND GUARANTEE

All parts in the Dynakit are puaranteed for a
pericd of one year, and defective components will
be replaced without charge if returned to the
factory directly or via your dealer. Many dealers
carry Dynakit spare parts in stock to facilitate re-
placements, After the one year guarantee period,
parts are charged for at regular prices,

In the event that the assembled kit does not
function properly or breaks down after some use,
Dyna Company will serviee the kit for a service
fee of $2.50 plus the cost of parts which have heen
damaged by the user or are pastthe one year guar-
antee period. This service facility is not available
for kits which are incompletely wired, or have
been wired with other than rosin core solder, or in
which changes have been made without factory
authorization. In addition, NO PARTS WILL BE
REPLACED NOR WILL ANY SERVICE BE AVAIL-
ABLE FOR KITS WHERE THE GUARANTEE FPOST
CARD HAS NOT BEEN RETURNED. THE SERIAL
NUMBER ON THIS INSTRUCTION BOOK MUST
BE MENTIONED IN CORRESPONDENCE, PARTS
RETURN OR KITS RETURNED FOR FACTORY
SERVICE. It is the factory prerogative to limit the
service facility to one year from the date of pur-
chase.

When shipping the DSC-1 for service a note must
be attached specifying the symptoms, the name
and address of the sender and the serial number,
The kit should be securely packed in a carton in
which it is surrounded by several inches of paper
or other soft packing material,

Dyna Company assumes noe responsibility or
liability for damages or injuries sustained in
assembly or operation of the Dynakit.

DsC-1 PARTS LIST
chassis and cover
brass escutcheon (2 pieces)
four jack strips
.1 capacitors
4700 ohm resistors
(vellow=-violet=red)
22,000 ohm resistors
(red-red-orange)
dual THO,000 ohm
balance control
dual 250,000 ohm
volume control (with taps)
combination control and
switch {(hlend control)
glide switches
hank of hookup wire
knobs
connecting cables
i x 1/4" machine screws
w4 nuts
#4 lockwashers
a/8" nuts
3/8" lockwashers
#G sheet metal screws
back panel label
instruction book
with warranty card
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ENJOYING STEREOQPHONIC SOUND

Stereophonic sound offers an important en=-
hancement of enjoyment of your high fidelily sys-
tem. The proper setup and use of your sterco-
phanic system will bring considerable satisfac-—
tion. llowever, stereophony introduces problems
in high fidelity reproduction which can diminish
your enjoyment of yvour hi fi system unless these
problems are undersiood and corrected. These
few notes on the subject should assist materially
in the installation and use of a stereophonic sys-
tern which adds to your listening pleasure.

The picces of cguipment to be used should be
a5 similar ns possible in each channel. This is
particularly true for the loudspeakers to be usad.
Different types and brands of speakers have very
great dilferences in fregquency response and other
important charncteristics. [f, for example, one
speaker has a peak in response at a certain fre-
yucncy where the other does nol, the stercophonic
bulance will be changed at that freguency. The
need for freogquent rebalancing comes because of
this Lype of dissimilarity.

There has been a relatively high proportion of
dissatisfaction with stereo which has arisen be-
causc of the attempt to attach an inferior second
channel to complete a system, If this channel
differs from the [irst channel it frequently de-

stroys any potential benefits of siereophonic sound.

The proper reproduction of monophonie discs
through the zterco system reguires the caneella=
Lion af identical signals (of opposite phase) so that
there is no unwanted verticnl signal component in
the ocutput. This requires cither the paralielling of
the two sides of the cartridge or the paraliclling
of the outputs of identical preamps. I the preamps
dre slightly different, the vertical components
eannot be eliminated properly. In Dynakit pre-
amplifiers, the critical components which de-
termine the response characteristies of the pro-
amplifier playback characteristics have a tolerance
of only 1'% =0 that this problem cannol cause
dilficulty.

Channe! phasing is o problem of stereo which is
readily solved, once understood. If, on a single
sound, one spenker cone moves inward while the
other moves out, the =system iz not properly
phused, and the sound aren between the speakers
will lack homogeneily. All tapes and all discs are
reproduced so that their phasing is consistent.
Therefore, once phasing of the playback cquip-
ment is set it can be maintained for all tape and
dis¢ sources without further change. However, the
phasing of AM=1'M breadcasts may turn out Lo be
different from that of discs and tape in which
case it has to be changed for these program sources.

To check for proper phasing, turn the blend
control of the DSC-1 to “‘mono’" so that one signal
comes through both channels. Then move back and
forth between the speakers. If phasing is correct,
there will be a smooth transition of sound between
the speakers. If it is not correct, there will be an
intermediate area where the sound will shift from
one to the other. If phasing is not correct, it can
be rectified by interchanging the two leads between
one of the amplifiers and its associated speaker.
If there is frequent shifting between radio and
other stereo sources, a switch can be installed in
order to make the phasing change convenient.

Proper phasing of the stereo piclup or tape head
is generally accomplished by the manufacturer of
this item. However, this can be inverted in in-
stallation if dircctions are nol followed precisely.
If the blending of the channels with the DSC-1 gives
cancellation of the sipnal, this indicates probabic
incorrect phasing. An interchange of ground and
““hot"' side of one of the cartridge channels or of
the two lecads to one chunnel of the tape head will
remedy this type of incorrect phasing,.

[lum is another problem which the stereo dise
playback cartridge can introduce. In some cases
(particularly where independent preamps are used
for the two channels) the use of 4 common graund
lead on the two inputs will provoke o hum condi-
tion. For this reason, many stereo pickup manu-
facturers provide separate ground connections for
each channel by using four cartridge terminals.
The cable shislds of the two channels should be
kept separated. Even in this case, the powcer plug
for ane channel may require 180° rotation in order
to prevent @ hum condition when the channels are
connected.,

If a three lerminal magnetic cartridge o=
rangement 15 uscd, it s very possible that hum
will e cmeountered if the equipment (rom the two
channels has any additional interchannel connec-
tion (hesicde the sommon shield from the pickup).
Connection of the DEC should not give this trouble,
or if it does, rotition of the power plug of ong
ampiifier should cure it. lowever, dissimilar
units in each channel can be o source of hum when
three terminai curtridges are used. Crystal and
ecramie eartridges which ge into high level inputs
should nol normully introduce this type of hum
problem.

Positioning of loudspeakers will affect the qualily
of stercophonie reproduclion. Gencrally, moderate
distances of six to ten fect along the same wall
provide the best effect, If grester spacing is re-
guired, the use of the blend contral ean help to
provide *‘fill"" in the middle. Howevar, if axtreme
distance is reguired, o “phantom'® middle channel
ig useful. The most simple way to provide this is
to add a center speaker taking its output par-
tially from each zide of the stereo channels. Con=
nection of this speaker between the two 4 or 8 ohm
outputs (without ground connection) from one ampli=-
fier to the other can provide this central channel,
Fxperiments indieate that this channel can be bene-
ficial even with a speaker of difterent character-
istics than the main ones.

In most rooms, the proper balance of the stereo
system wlill be different for different listening
positions. If the listening positions are relatively
far from the speakers, this problem isdiminished,
and optimum results are obtainable for several
listening positions simultaneously.

The most basic consideration of the installation
and use of a stereophonic system is that stereo
alone does not create reallsm and high quality
sound. Two low grade stereo channels will not give
the gquality of one high grade monophonic channel.
There is no substitute for high quality components,
carefully installed.



LEFT

RIGHT

TAPE PLAY

TAPE RECORD

TAPE PLAY

DYNAKIT STEREO CONTROL

x
BALANCE CONTROL VvOLUME CONTROL

TAPE INPUT

" REVERSING

SWITCH SWITCH 22000 ’-_ﬁ@:
AAAN -
750000 250000
r\ : F LEF;T i
. . REAMP *TAPE IN
| . : ', ¢ AUDIO OUT )
PREAMP "TAPE QUT" ' o 1 |
CAUDIO IN) i » : | :
] i
'BLEND * 8! : :
i A
| = : :
b | : : RIGHT
i i
PHE:EESTPMP*IE QUY © b : | A3} PREAMP "TAPE IN®
; | o { AUDIO OUT)
TAPE RECORD | §
22000 :I : <
o
¥ sPECIAL TAFER
DSC~-1

b

TS

;
'
oy - ;g
S L } =
o —
o= m o7
=D
o = e s =k
a4 m Z3
cr 8 ~m
= 'u 2 G
-~ m
i - c
F | =
R

AvYld

o
i
-

CONNECTIONS FOR DSC-lI WITH TWO DYNAKIT PREAMPLIFIERS

[0 TAAC PLAYER

TAPE rLA‘I’ ER




BLEND CONTROL

BALANCE
CONTROL

x _.,\ LOUDNESS SWITCH

TAPE INPUT
SWITCH

CHANNEL REVERSE )
SWITCH

VOLUME CONTROL




PLEASE NOTE DSC-1

The latest tests with available stereo equipment indicate the possibil-
ity of hum difficulties in some sound systems with three wire stereo
pickups. In order to provide our customers with the most trouble free
performance this sheet indicates changes or replacements for certain

steps in the instructions which will eliminate all of the possible dif-
ficulties., Although the DS5C-1 will operate trouble free in most sys-
tems when wired according to the original instructions these changes
should be made while initially wiring the unit to eliminate possible
future complications,

BEFORE STARTING CONSTRUCTION PUT A CIRCLE AROUND THE NUMBERS OF THE
STEPS IN THE ORIGINAL INSTRUCTIONS THAT ARE TO BE CHANGED, THIS WILL
SERVE AS A KEY WHEN THIS SHEET SHOULD BE REFERRED TO.

MECHANICAL INSTRUCTIONS

Step

& () Before mounting the four socket connectors scrape the paint
from around the mounting screw holes indicated in the pictorial
on the reverse side of this sheet. Insert a #4 screw through
these holes from the outside and mount a ground lug on each of
them; then mount a bakelite 1insulator owver the front of the
four socket connector and place it over the cutout fastening it
in place with a #4 screw. Use #4 hardware in the other three
holes of each connectoxr.

WIRING PROCEDURE

Step

4 ( ) Connect the other end of the 4700 ohm resistor to lug #1 of the
volume control instead of Lug #5.

Disregard steps 23 through 26 and use the following procedure:

23. ( ) Connect one end of a 6-1/2" wire to the pair of ground lugs be-
tween jack #7 and jack #8. Connect the other end to lug #l of
the volume control (S).

24, () Connect one end of a 6-1/2" wire to the pair of ground lugs be-
tween jack #3 and jack #4. Connect the other end to lug #5 of
the volume control (S).

25. ( ) Connect one end of a 10 ohm (brown-black-black) resistor to the
nair ot ground lugs between jack #7 and jack #8 (S) Connect
the other end to the ground lug at the corner of that strip.

26. ( ) Connect one end of a 10 ohm (brown-black-black) resistor tc the

pair of ground lugs between jack #5 and jack #6 (S). Connect
the other end to the ground lug at the corner of that strip (S).

(Over)



27. ( ) Connect one end of a 10 ohm (brown-black-black) resistor to the
pair of ground lugs between jack #3 and jack #4 (S). Connect
the other end to the ground lug at the corner of that strip.

28. ( ) Connect one end of a 10 ohm (brown-black-black) resistor to the
pair of ground lugs between jack #1 and jack #2 (S). Connect
the other end to the ground lug at the corner of that strip (S).

4
Tm @
&
" '."'".: E!EhEE
D Lr_f_'ﬂ.un'
® = | 3
&
R R AFPE
| | @ e
I
-
/ |




	DSC-1 page 01
	DSC-1 page 02
	DSC-1 page 03
	DSC-1 page 04
	DSC-1 page 05
	DSC-1 page 06
	DSC-1 page 07
	DSC-1 page 08
	DSC-1 page 09
	DSC-1 page 10



